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Dear Friends and music lovers,

You can recognize a passion when you encounter it, but you never know where it will lead you. 
My passion for music started in fact rather late in my life and was certainly enhanced by our 
few years’ stay in Vienna, where Andrienne and I met with virtuosity on each street corner.

What I did not know at that time is that Austria would off er me another opportunity to 
discover not only the beauty of music but equally the life of the people who hide behind it: as 
some of you know already, the adventure started around 8 o’clock on a Sunday morning – an 
indecent time for me to take any decision - on a Salzburg-Zurich fl ight. Forty fi ve minutes 
seemed enough at the time to get to know my neighbour on that fl ight, Joji Hattori, who 
has since become one of our dearest friends, and to discuss the premises of what is today the 
Lauenen Chamber Concerts Association.

Today, we are celebrating the 5th anniversary of this association and it seems that its purpose 
has not changed: to live an instant of eternity with our friends in this beautiful Lauenen setting, 
as well as to have the privilege to share, very modestly, the life of the musicians who are staying 
with us for a week. 

Th is year, we are particularly privileged to benefi t from the talent of Joji Hattori, Piotr 
Anderszewski, Bernhard Naoki Hedenborg, Renate Linortner, Stine Hasbirk, Iwona Sobotka 
and Krzysztof Chozelski. To the returning artists, I would like to express my gratitude for their 
enthusiasm in participating again this year in our concerts and to those coming to Lauenen for 
the fi rst time, I warmly welcome them and appreciate their support of this unusual project.

Enthusiasm, talents, passion,…what more did we need to fuel our new project? Maybe three 
things: money, trust and dedication. One again this year the generosity of private bankers 
Mirabaud & Cie as well of the Arenberg Foundation has been richly and discretely supported 
by some of you: we are extremely grateful for all your fi nancial contributions, moral support 
and presence amongst us tonight.

Recently, some of you have also expressed your trust in this project by not only contributing 
fi nancially to it but also by welcoming artists in your homes and thus enhancing the tradition 
of hospitality very dear to our host country. We are especially grateful for it.

Finally, a project of this magnitude needs undeniable dedication, the ability to manage the 
unmanageable and predict the unpredictable: for this, I would like to thank my wife Andrienne, 
my brother Leopold and his wife Isabel, my parents-in-law Pierre and Claire-Jeanne Keller, 
whose discrete effi  ciency and generosity are not the least of their qualities, and fi nally 
the partners of Mirabaud & Cie. A special thank you also to my team and colleagues at 
Mirabaud & Cie: Laurent Koutaissoff , Hertha Bauman, Margaux Meister and Yann Muller 
who know how to graciously temper the fl ow of my daily new ideas.

And now to the music!

Etienne d’Arenberg



Dear Friends of the Lauenen Chamber Concerts Association,

In an age where everybody, whether in business, government administration or even the 
Arts, is constantly striving for growth (which is perhaps one of the reasons causing global 
warming), I feel privileged to be involved in a project where growth is not an objective. 
When Etienne and I founded this small project in 2003 it was our aim to increase only the 
importance of our concerts as a regular event in the hearts of those attending, as a special 
moment of refl ection and refuge from the daily stress of the 21st Century. Having said that, 
we have some plans for the future to share these special concerts with the general public, 
perhaps by repeating one of the concerts. In any case, I would wish that our project also 
remains special for the participating artists who have the opportunity to spend quality social 
time with each other in the Swiss Alps while rehearsing in Lauenen for the concerts. 
 
As regard to tonight’s programme, we have two standard works from the chamber music 
repertoire, the most popular among Mozart’s fl ute quartets and one of the greatest piano 
quintets in history by Brahms framing songs by the spiritual Polish composer of the 20th 
Century, Karol Szymanowski, performed by two distinguished Polish artists. I hope that 
you will enjoy our interpretation.
  
On behalf of all the participating musicians, I would also like to thank the d’Arenberg 
family and all generous supporters who make this event possible.

Yours Cordially,

 Joji Hattori

 Artistic Director
 Lauenen Chamber Concerts Association



Programme
Lauenen, 3 February 2006

Wolfgang Amadeus Mozart Flute Quartet in D Major K.285 (18’) 
(1756 - 1791) 

RENATE LINORTNER – fl ute, JOJI HATTORI – violin, STINE HASBIRK – viola, 
BERHARD NAOKI HEDENBORG – cello

 
Karol Szymanowski Songs (30’) 
(1882-1937) 

IWONA SOBOTKA – soprano, PIOTR ANDERSZEWSKI – piano

INTERMISSION

Johannes Brahms Piano Quintet in F Minor Op.34 (35’)
(1833-1897)

PIOTR ANDERSZEWSKI – piano, JOJI HATTORI – violin 1, AKIKO TANAKA – violin 2, 
KRZYSZTOF CHORZELSKI – viola, BERHARD NAOKI HEDENBORG – cello



Programme notes
3 February 2006

Wolfgang Amadeus Mozart: Flute Quartet in D Major K 285
While searching for job opportunities in southern Germany at the age of 22, Mozart 
had to rely on teaching work and freelance commissions to make ends meet. Th e most 
lucrative commission came from a wealthy amateur fl autist in Mannheim called De Jean.
for a set of fl ute concertos and quartets. Mozart claimed not to like the fl ute, writing to 
his father ‘You know that I become quite powerless whenever I am obliged to write for an 
instrument which I cannot bear’. Indeed he had great trouble producing the goods and in 
the end received less than half the fee for the delay in supplying fewer works that agreed. 
It has been suggested that it was merely the fl ute’s ‘appalling popularity’ Mozart hated; it 
was the preferred instrument of amateurs and dilettantes at the time and the struggling 
composer must have heard more than his share of mediocre fl ute playing. Th e Quartet in 
D major however was quickly written and completed on Christmas Day 1777 and as with 
all Mozart’s fl ute writing, it is of course impossible to hear evidence of any dislike for the 
instrument. 

Karol Szymanowski: Songs
Karol Szymanowski (1882-1937) was born in Tymoszówka, then part of Poland, now in 
present-day Ukraine. He studied music at the State Conservatory in Warsaw, of which he 
later became director. Musical opportunities in Poland were quite limited at the time, so he 
travelled widely throughout Europe, North Africa, the Middle East, and the USA. Th ese 
travels, especially those to the Mediterranean area, provided the composer with much 
inspiration which is refl ected in his music and in particular in his settings of literary texts. 
Musically he draws on specifi cally Polish material, coupled with his own perceptions of 
Arabic and Persian culture. Szymanowski was infl uenced by the music of Richard Strauss, 
Max Reger, Alexander Scriabin and the impressionism of Claude Debussy and Maurice 
Ravel. He also drew much infl uence from his countryman Frédéric Chopin and Polish folk 
music. He was specifi cally infl uenced by Polish Highlander folk music, which he discovered 
in Zakopane in the southern Tatra highlands.
 
Brahms: Piano Quintet in F Minor Op.34 
Th e F minor Piano Quintet fi rst began as a string quintet but along with his friend, 
renowned violinist, Joseph Joachim, Brahms felt the work unfi nished and set about 
completely rewriting the piece as a sonata for two pianos which he and renowned pianist 
Karl Tausig performed in Vienna. Th e work was poorly received and its lack of warmth 
attributed to the use of pianos instead of strings. Although he went on to publish the 
work in this form (op.34b), it was Clara Schumann that suggested the work be rewritten 
as a piano quintet; her late husband, composer Robert Schumann, an early supporter of 



Brahms, had set the standard for this medium with his Piano Quintet in E fl at major. It is 
in this form that the monumental work was published in 1865 and has gained a place of 
eminence in the chamber music repertoire. Brahms’ composing style often employs thick 
textures and here, the scale and sonorities of chamber music are certainly stretched to the 
limits. Th e fi rst public performance was in Paris with pianist Louise Langhans-Japha, on 
March 24 1868 and is dedicated to Princess Anna of Hesse who had shown a great interest 
in the development of the work.



Joji Hattori, violin, Artistic Director of the Lauenen 
Chamber Concerts,  has been Associate Conductor 
of the Vienna Chamber Orchestra since 2004 
and is one of the leading Japanese musicians of his 
generation, initially as violinist and more recently as 
conductor. He was born in Japan and spent most of 
his childhood in Vienna. Infl uenced by both cultures 
and with a strong background in chamber music, 
Hattori is today one of the very few conductors of 
Asian heritage who is respected internationally for 
his interpretation of the Viennese Classics.
He started playing the violin at the age of fi ve and 
studied later with Rainer Küchl at the Vienna 

Academy of Music. He has also worked with Yehudi Menuhin, Michel Schwalbé and 
Vladimir Spivakov. In 1989 he won First Prize at the Yehudi Menuhin International 
Violin Competition. In 2002, he gave a conducting debut at New York’s Carnegie Hall 
and was awarded the prestigious Lincoln Maazel Fellowship at the inaugural Maazel-
Vilar Conductor’s Competition, thus enabling him to have Lorin Maazel’s support for 
his conducting career.
As violinist, Joji Hattori has appeared with many distinguished orchestras including the 
Vienna Symphony Orchestra, Orchestre de la Suisse Romande, the Royal Philharmonic 
Orchestra (under Yehudi Menuhin), Orchestre National de Lille, Munich Radio 
Orchestra, BBC National Orchetstra of Wales, Sinfonia Varsovia, Tokyo Symphony, 
New Japan Philharmonic (under Seiji Ozawa) and the Moscow Virtuosi.
Since his debut with the Scottish Chamber Orchestra in 1996, he conducts orchestras 
throughout Europe and Japan. In addition to his numerous engagements with the 
Vienna Chamber Orchestra at its residence (Vienna Konzerthaus) and on various 
tours, Joji Hattori is Music Director of the Tokyo Ensemble and conducts many major 
Japanese orchestras on a regular basis. He has recently guest-conducted the Vienna 
Symphony Orchestra (Haydn Festival), the Philharmonia Orchestra (in London), 
Orchestre National de Lille and the BBC Concert Orchestra, and has collaborated 
with soloists including Maria Joao Pires, Piotr Anderszewski, Elisabeth Leonskaja and 
Elena Bashkirova. Next year he will conduct further concerts with the Philharmonia 
Orchestra in the UK, the Bruckner Orchestra in Linz (Austria) and  the Slovakian 
Philharmonic on its tour to Japan.

Biographies



His opera debut (2004) at the Vienna Kammeroper with Mozart’s La Finta Giardiniera 
was praised unanimously by major newspapers in Vienna and following a successful 
Japan premiere of Leoncavallo’s Zaza at the New National Th eatre in Tokyo, he was 
invited to conduct Mozart’s Magic Flute there in January 2006.
Joji Hattori has recorded many CDs for BMG, is artistic director of various festivals 
and holds a position as visiting professor at the Royal Academy of Music in London 
where he presently resides. He also pursues his non-musical interests in sociology as a 
senior member of St Antony College in Oxford.

Piotr Anderszewski, piano, is widely regarded as one of 
the most exciting pianists of his generation.  An inspired 
musician with a predilection for highly structured 
works by composers such as Bach, Beethoven, Bartok, 
Szymanowski and Mozart he fi rst came to public 
attention at the 1990 Leeds Piano Competition, he has 
become a familiar fi gure on the international concert 
platform.  His interpretations are recognised for their 
intensity and originality. 
Anderszewski has made a number of highly-praised 
recordings since becoming an exclusive artist with Virgin 
Classics in 2000. His fi rst release for Virgin was Beethoven’s 
Diabelli Variations, a disc which received exceptional critical 

acclaim, including a Diapason d’or and a Choc du Monde de la Musique in France. Th e 
recording was also the subject of a fi lm by Bruno Monsaingeon, creator of documentaries 
on Sviatoslav Richter, Yehudi Menuhin and Glenn Gould. Other notable releases have 
included a disc of Mozart piano concerti, which was nominated for a Gramophone Award, 
and a Grammy-nominated CD of Bach’s Partitas 1, 3 and 6. Anderszewski’s latest disc of 
solo pieces by Szymanowski was released in May 2005, to rave reviews. 
Piotr Anderszewski has been singled out for several high profi le awards - the prestigious 
Szymanowski Prize in 1999 for his interpretations of the composer’s music and, in 2001, 
the Royal Philharmonic Society’s ‘2000 Best Instrumentalist’ award. In April 2002 he 
was named Gilmore Artist, succeeding previous winner Leif Ove Andsnes. Described 
by the prestigious award’s advisory panel as ‘truly extraordinary’, Anderszewski will be 
Gilmore Laureate until 2006, appearing regularly at the Gilmore keyboard festival in 
Michigan and receiving fi nancial assistance towards his career goals. 
Anderszewski’s 2005-06 season will include a recital tour of Japan and appearances with 
the London Symphony Orchestra, Mahler Chamber Orchestra and the Philharmonia 
plus concerts with the symphony orchestras of Chicago, Boston, Atlanta and Houston. 
2005-06 also marks the beginning of a play/direct collaboration with the Scottish 
Chamber Orchestra, in which Anderszewski will perform extensively with the SCO 
and record a disc of Mozart piano concerti.



Krzysztof Chorzelski, viola, was born in 
Warsaw in 1971 and enjoys a diverse career as 
a performing musician that has taken him all 
over the world.
In 1992 he won the Wronski Solo Violin 
Competition in Warsaw and has performed 
as a recitalist and concerto soloist in Europe 
as well as made several radio recordings for the 
Polish Radio and the BBC.
Since 1996 Krzysztof is the viola player in the 
highly acclaimed Belcea Quartet – touring 
worldwide and recording exclusively for EMI 
Classics. Th e quartet’s recordings have been awarded the Gramophone, MIDEM and 
Diapason d’Or Awards. 
Krzysztof is also Chamber Music Professor at the Guildhall School of Music and 
Drama in London, where the Belcea Quartet have been appointed as the Quartet in 
Residence.
He is a frequent guest at international festivals such as the Spoleto Festival in Italy, 
Spannungen in Heimbach, Germany, the Oxford International Chamber Music 
Festival, the Four Seasons Chamber Music Festival in North Carolina, USA and the 
Moscow Chamber Music Festival “Vozvroshchenya”. He has also been invited by the 
Alban Berg Quartet to perform as a guest violist in a series of concerts celebrating this 
year’s 250th Anniversary of Mozart’s birth in the Konzerthaus, Vienna.
Krzysztof has also studied conducting at the Royal College of Music and is currently 
further pursuing his interest in this fi eld.

Stine Hasbirk, viola, started her viola studies in 1995 at 
the Musikhochschule in Frankfurt with Professor Tabea 
Zimmermann and later in the Soloist Class at the Royal 
Danish Conservatory with Professor Tim Frederiksen.
In 1993 Stine founded the Cailin Quartet with three friends. 
Th ey took lessons with the Alban Berg Quartet, the Emerson 
Quartet and Isaac Stern.
In 1998 they took 1st prize in chamber music competitions 
at the Danish Radio and the Swedish International Quartet 
Competition. With the Cailin Quartet Stine has recorded 
three CDs.

As soloist, Stine has performed concerts of Bartok, Hindemith, Penderecki and 
Telemann with orchestras in Germany, France, England and Denmark and in 2000 she 
performed Flemming P. Andersen’s viola concerto written for her with the Anneberg 
Chamber Orchestra.



Stine took 2nd prize in D.A.A.D competition in Frankfurt in 1997, the Special Prize 
in the Maurice Vieux in Paris in 2000 and in 2001 she won the 1st prize in the Royal 
Danish Music Competition in Copenhagen.
Stine has played in the Royal Opera Orchestra Copenhagen since 2003, and since 
1998 she has been playing in the Mahler Chamber Orchestra and the New String Trio 
Copenhagen.
Since 1999 Stine has been invited to take part in the prestigious IMS chamber music weeks 
in Prussia Cove, Cornwall. She has been awarded several scholarships and grants, among 
them Van Hauen, Jacob Gade’s Grand Prize, Veuve Clicquot and a James Tubbs viola bow.
Her debut recital on November 6th 2002 in Copenhagen received excellent reviews.
Th is year Stine has recorded her second CD including Schubert, Brahms and 
Schumann sonatas.

Bernhard Naoki Hedenborg, cello, was born in Salzburg. 
Having played the Elgar Concerto for Heinrich Schiff  at the age 
of 13 he was immediately invited to work with him for almost 
ten years. He has also studied with D.Geringas, Z.Nelsova, 
M.Perenyi, the Alban Berg Quartet and Amadeus Quartet. 
He has won many national and international competitions, 
including silver medal at the Tchaikovsky Competition and 
winner of the European Music Prize of Young Musicians in 
Oslo.
He made his solo debut at the age of 12 with the Mozarteum 
Orchestra Salzburg and has since appeared as soloist with 

the Kölner Rundfunkorchester, Prager Symphonie Orchester, Tokyo Metropolitan 
Orchestra, Yomiuri Nippon Symphony Orchestra, Mozarteum Orchester Salzburg and 
the Radio Bavaria Chamber Orchestra. 
In 2003 he toured Japan with the Slovac Philharmonic Orchestra and made his debut 
at the Golden Hall in the Wiener Musikverein as soloist of the Radio Bavaria Chamber 
Orchestra.

Renate Linortner, fl ute, started playing the fl ute at the age of 
seven.  She later graduated with honours from the University of 
Music and Performing Arts in Vienna.  Th ere she had studied 
with such eminent pedagogues as Prof. Wolfgang Schulz, Prof. 
Barbara Gisler and Prof. Hansgeorg Schmeiser.
Between 1993 and 1995 Renate Linorter was a member of the 
Gustav Mahler Youth Orchestra.  In 1995 she joined the orchestra 
of the Volksoper in Vienna.  She has also appeared as a substitute 
with the Vienna State Opera and Vienna Philharmonic Orchestra 
on their tours throughout Europe, Japan, America and Asia.  



Renate Linortner is a member of the Ensemble «20th Century» and is regularly giving 
masterclasses in Austria and abroad. She has recently made solo appearances with 
Tokyo Ensemble.

Iwona Sobotka, soprano, was born in Poland and was winner of 
the Grand Prix at the 2004 edition of 
the prestigious Queen Elisabeth International Music Competition 
held in Brussels. In June 2005 she performed under the baton of 
Sir Colin Davis.
Graduate of the Primary and Secondary School of Music 
in Mława, before taking up singing, she studied piano. Since 
September 2003 she has studied singing under guidance of 
renowned artist and pedagogue Tom Krause at Escuela Superior 
de Música Reina Sofía in Madrid.
In 2001 she won the fi rst prize during Competition of Polish Artistic Song in Warsaw. 
In June 2003 she obtained the Grand Prix as well as several special prizes of the I. J. 
Paderewski Competition in Bydgoszcz. In October 2003 she won the fi rst prize during 
“East and West International Artists Audition” in New York. Th e prize consisted of a 
debut recital at Carnegie Hall in the 2004/2005 artistic season.
In May 2004 her fi rst solo record appeared under Dutch editions label “Channel 
Classics”. It contains a collections of all songs composed by Karol Szymanowski. 
Sobotka has recorded with such artists as: Piotr Bęczała,  Juliana Gondek and Urszula 
Kryger. Th is CD received in March 2005 “Fryderyk” prize for the best recording of 
polish music.
Iwona Sobotka has sung with Royal Orchestre de Wallonie under conduction of Jean-
Pierre Haeck, Orchestre Philharmonique du Luxembourg, Orchestre Symphonique 
de la Opera Monnaie with Marc Soustrot, Symfonisch Orkest van de Vlaamse 
Opera under conduction of Ivan Torzs. She appeared in numerous concert halls 
such as: Carnegie Hall in New York, Palais de Beaux Arts in Brussels, Le singel in 
Antwerp, Auditorio National and Teatro Real in Madrid, Conservatoire de Musique 
de Luxembourg, Albert Hall in Turkey.
In October 2004 she was guest of the ZDF German TV channel appearing in the 
programme “Klassish!”, together with Ramon Vargas. During her autumnal tournée 
with European Union Baroque Orchestra she visited Germany, the Netherlands and 
Belgium, gaining enthusiastic press reviews.
In January 2005 she performed at the Polish Radio’s Lutosławski Hall, with Urszula 
Kryger promoting their Szymanowski’s songs album. In May she performed in Grand 
Hall of St. Petersbug Academic Philharmonia with St. Petersburg Philharmonic 
Orchestra during 10th International Festival Musical Olympus. In June, in Th eatre 
des Buff es du Nord in Paris, she sang together with Piotr Anderszewski taking part in 
his Szymanowski monographic project. She has also given concerts in Poland, USA, 



France, Spain, and Turkey. In July she performed at the Festival in Santander(Spain) 
with conductor Peter Csaba.
 

Akiko Tanaka, violin, was born in Osaka, Japan and 
studied with Akiko Tasumi, Yfrah Neaman, Wanda 
Wilkomirska, and Herman Krebbers in Tokyo, London, 
Mannheim and Amsterdam.
By the age of 11 Akiko had already won the Japanese 
Music Competition. Later she became prize winner 
at such prestigious international competitions like 
the First International Violin Competition Hannover 
(«dedicated to Joseph Joachim»), the International 
Vichy Competition in France (1st Prize) as well as 2nd 
prizes at the Jean Sibelius Competition in France and the 
Wieniawski Competition in Poland.
In 1998 she became at laureate at the prestigious ARD 
Music Competition.

Since her debut at London’s Queen Elizabeth Hall Akiko has appeared as soloist in 
recitals and orchestral concerts in over 30 countries. She has performed with leading 
orchestras and artists, like the Japan Philhamonic Orchestra, Cappella Istropolitana, 
Finnish Radio Orchestra, Helsinki Philharmonic Orchestra, Century Orchestra Osaka, 
Tapiola Sinfonietta, Osaka Symphony Orchestra, Sapporo Symphony Orchestra, 
Polish Radio Orchestra Warsaw, NDR-Orchestra, Hamburg Symphony Orchestra 
and the Stuttgart Chamber Orchestra, Jukka Pekka Saraste, Sergu Comissiona, 
Norichika Iimori, Ken Takaseki and Pascal Roge.
Akiko has recorded for broadcast and CDs. In 2000 the composer Wilfried Hiller 
dedicated his piece for violin and piano “Der Tod is eine schöne Frau” to her. 




